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INSTRUCTIONS

Select ONE live drama performance that you have seen this year to answer ALL of the questions in
this booklet. (The drama performance may be a live performance that has been recorded.)

Do not repeat information in your answers to different questions.

Write the details of the live drama performance in the box below.

Title: Stnes  fom  Ae (maRr Eca

Playwright: Bw‘@ Em.gan
Theatre company/ensemble: }N‘M‘“‘L R ‘D\”‘{am\ and 51@: Yeare
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Consider a convention that was used at a key moment in the performance. ak one- - AL

(a) How was the convention used in this moment? Give specific details from the performance to
support your answer.
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(b) Discuss what the use of this convention communicated to the audience.

You could consider, for example: NZ  omissiont

. the shaping or defining of elements, such as time, tension, and focus Wik inuFtiven
. how it deepened the audience’s understanding of a key idea .15, 2550

. the director’s concept for the production. Grana, over Himart
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QUESTION TWO: Drama techniques and status bolt ws lon :
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Consider the status (or social position) of a key character in relation to others in the performance.

How did an actor use techniques to show the character’s status at a specific moment?

(a)
Give specific details from the performance to support your answer.
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(b) Discuss how status affected the charaders relationships. a'JnnN»é ah S dadheckion
You could consider, for example: Lwt ianeit
. the influence of gender, age, culture, or economic situation b human destuc tien
. how the differing status of characters can create challenges and opportunities a‘“‘ﬁxm
. how the character’s status contributes to the social order and structure. eyt
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QUESTION THREE: Drama technologies and mood and \\9{ -
wo
Consider TWO different moods that were created in the performance. o ’
Gaed ek

(a) Explain how technology was used to create these two moods. Give specific details from the
performance to support your answer.
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(b) Discuss the effectiveness of the use of technology in creating these differences in mood. E.
You could consider, for example: R Sorhi. - ny mi b { |
. the intended emotional impact on the audience offressed wt I
. the purpose of creating differences in mood MAF QD Gonathiy!

. how this use of technology fits with the overall design concept.
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Extra space if required.
Write the question number(s) if applicable.
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Grade
score

Marker commentary

One

E8

The candidate has perceptively discussed the use of split stage in the
penultimate scene in Scenes from a Climate Era. The nature of the
performance has allowed the candidate to perceptively reflect on the impact
and effect of the convention. They have extensively annotated a simple
sketch outlining what the split stage looked like. The candidate has then
perceptively discussed the impact climate change is having and the
responsibility it puts on our current government.

Two

ES

The candidate has perceptively discussed the techniques used to create the
portrayal of a genetically engineered mouse. They have quoted from the
performance and given extensive detail throughout the answer on the status
of the mouse.

Three

E8

The candidate has perceptively discussed how sound and costume created
contrasting moods with the performance. They have extensively annotated a
simple sketch outlining how the technologies were used and what they
looked like. The candidate perceptively unpacked the two moods of fear and
hope.
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