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Level 3 Art History 2025
91482 Demonstrate understanding of style in art works

Credits: Four

Achievement Achievement with Merit Achievement with Excellence
Demonstrate understanding of style in 
art works.

Demonstrate in-depth understanding of 
style in art works. 

Demonstrate perceptive understanding 
of style in art works. 

Check that the National Student Number (NSN) on your admission slip is the same as the number at the 
top of this page.

There is ONE question to answer in this booklet.

Make sure that you have Resource Booklet L3–ARTR.

If you need more room for your answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2–8 in the correct order and that none of these pages is blank.

Do not write in the margins ( ). This area will be cut off when the booklet is marked.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.

SUPERVISOR’S USE ONLY

Draw a cross through the box ( )  
if you have NOT written in this booklet

+

No part of the candidate’s evidence in this exemplar material 
may be presented in an external assessment for the purpose 

of gaining an NZQA qualification or award.
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Subject: Art History 

Standard: 91482 

Total score: 08 

Grade 
score Marker commentary 

E8 

The response works around the recommended 900 words and 
provides a perceptive and comprehensive analysis of the reasons 
for similarities and differences in style between Hopper’s ‘New 
York Movie’ and McCahon’s ‘Six Days in Nelson and Canterbury’. 
The candidate’s understanding of the relevant contexts is used 
purposefully to support the comparative analysis of style through 
the discussion of specific evidence from the art works. This is 
demonstrated through phrases like “Hopper’s realist style was 
shaped by American precisionism, the Ashcan School, and film noir 
aesthetics. These influences encouraged a careful, almost 
cinematic observation of the city and its psychological 
undercurrents” in relation to Hopper’s composition that 
“emphasises constructed geometry and realistic space.” 
Comprehensive understanding is shown when the candidate 
reasons for the difference in McCahon’s use of more “expansive 
and sequential composition” by stating how he was “influenced by 
modernist abstraction, religious symbolism, and the vastness of 
the South Island, McCahon rejected the European naturalism in 
favour of a more spiritual, pared-down visual approach.” Overall, 
the response provides insightful explanations and strong use of 
terminology that show the candidate’s comprehensive 
understanding of the styles specified in the two art works. 

 




