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FIRST PASSAGE: &lAl 22} (Meal culture)
M—cf

Maia has her own podcast. Listen to her share her thoughts on the culture of sharing meals in Korea
and New Zealand. Refer to the passage in your answer to Question One.
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QUESTION ONE
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In what ways is rice, or a meal, culturally important in Korea?

Lt gat"or ‘DU g ear?" s a common greeting in Kowta , aimast equivatent o the
ommonality of tne giteting " How have you been?". in Kaean , e meaping of e
worg ‘family’ is Meraily jomeone whom You share 4 megl with. Your family is more
Won  shaving just love , it ¥ alo shaving food [ meals- Fiom 4he olden days » kKorans
hove a  Mistory of eating a lot gf vice, so rice farming has developed hmighovt the years.
Peopie 1n +ne  neighbourhood wovld farm togewer a5 faming requivei a  lot of hands
and  when ey wovld fnish, ey wouid eat a weal happily atfogether. This swous
the Hogntknlt , ‘ering—together ' cultuie of  Koreans sharing feod +tegether ana
e impertance of harnesting and eating collectively: Tis hac continyed inte the
modern day , wnere  scheot friends or work colleagues eat +ogetner , and
this  meal-sharing colture has jemained impertant in Korea far , teng

Hme as it S a Hme where people dve preught toaether ane cnad.

What cufttratsimilarities does Maia discover between Koreaand Zealand?

Maia  discovers that NeW Zeatand’s cuitok of eating Kai — whzh is we wmeaning
ot food (n Maoyi — iy similar t Kowa’s cottuie of eating +ood - Théy both have
& ot of eating dogermer and Juartng Meals with others. When friends come
over in New 2ealand, they are giver delicious focds by +the hest, Jjust Ituc
in  Koka when guests come over , they are gfven delicious foods and shake
s geod  conversarion. Bern  New Zeatand and Koea yalve e importancd of
meals ang  lationtpips , incorporating these two fo vond over food and deem
meal snaring as  witvrally  ggnificant. Maia  Minks that pe  mannergm In
Kora and New Zealand are  similar, teo. Kokta and New Faland lLoth
Wghty rspect and regard food 5 treatng wmeal times with love and
€ and  geetng 1t 45 a  valvable d4lme fy  cownect with others. The key

aspect s taking tHme 1o gat not alone, bot with others jogether t=

enjoy.
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SECOND PASSAGE: 0|2 =¥ (Future jobs)

Listen to Maia, a New Zealand student, and Jun-ho, a Korean student, discussing future careers.
Refer to the passage in your answer to Question Two.

Glossed vocabulary

oECH difficult
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QUESTION TWO
(@) According to Maia and Jun-ho, how have young people's perspectives on work @hanée@.

(b)

These days, wmee art wdny new jolos tat did wol exist wefore. Befow, it wasg

soid that if you did not graduate from univesity , it would be difficult to find a good
job In 40 wolKplace- However, now ir if pofsible v make an income whilst dmy
seme#ing you enjoy . such al WaKing videos. Anyane can do +nis- Yeung people
Mink  mawing videos gk fun and easy, and many yovng childrem  who aic in
prmary  have deetleye ddoprd ditfering dicam jobl o oider genevations. Their
perspeltive on  woVK is  vew  how You don't necesiarity need a  univedity
degree t© earh an incomeé. The wmodern day offers an endless range
of aHevnate opportunities to work , without any qualifications Or needimg +o
folloudsg, @ 4gpical 5 nard working 9 6 = 1} Sl Ty can tusiend
4o comething more qtered +u ey wnobbies or vather, something ‘fun>

ond  ‘easy’ 4o earn a high income instead of worklng o +ypical jyeb.

How do Maia's and Jun-ho's views on work from each other?

i — -
Mald  tninks that +ne intwduction of new joir it gHat, espedally making wdeoS as her
friend does co foy a Wwing, se Mala & interested in s fun® and ‘eagy’

type of work. Shé belitvel that even  with hard work, income jcn4 atwagﬁ‘ ugﬁ,ﬂﬁ
1 J
ceary' SNt Sgnts

quannited ™ INCase , So  Sne 4ninks i is gocod to have MUlMple® fops. M aia’ med o
view on  wevK is mainly abSorbed (Nte e aspect of i+ being fun and instead
of pouring etfort into  one type of wer, having multiple forms of wovk s bect

h make on  income , which IS Net very casy to juggle nor s very
Sustainakle.  On e other hand, Juon-he's yiew on work rs much wiore logical
and coreful. He is wovried about 4ne furure of making videas for a 1IVIing ag thew
wal a  cent big iscve N Koma where peoples faces were editcd ovt o€ helr wdees
e prdite inappropriare materiqls , which  geriously yislates homan righrs and jprivacy .
Joa-ho wonders ¢ chitdren wanting a fr job with 4 high incme [5 @ §ood thing as
s covid mean  here ae 1S peopie n Me  tutvie  wit wnueh peeded jopi in
essehtfal aizal, \lke Wealthcare- He believer +har a3 long ag you Work hard and advance,

2 ov dow't only wmake u high In f ! ' .
Jour incame wi iwciedse , Yo dowd el wR g Mcome taking the ‘ewsy i
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THIRD PASSAGE: FEME OIE|AE (New Zealand artists)

Listen to Maia share her thoughts about her visit to the art gallery to see the work of two
New Zealand artists. Refer to the passage in your answer to Question Three.
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QUESTION THREE
(a) What are the similarities between the two artists?

(b)

Dawon Chgi and Loy Paiva reo:h wave wad a duamlny sine they were yound . Dawon
had the inavility 1o scer‘x hear and Luey has ledvned tv talp tnikough Ysing a
computer  whilit gche K in a wheelchalr- Both had the desire tv communicate with
others. They both jive M New 2edland , with Dawon, a Korean , coming + new
zealand when she was nine , and Lucy who s emnically Samoan- They arc botn
OYHStS ;  viing  welr  reipecive art forms 1> exprS  wnemSElves | +nelr Hhoughts,
thewr  feelings desplte el Sr.':!::s;g:‘ntagc. Through Dawon’S yisval art drawings
and Ley’s  vnique gyet special dancing, Hhey have both been able +o
prove themielves af arHitf , with Lucy eavning many awards in  New 2elang,
and Dawon carhing awardl both within New Zealand and alio worldwide.

They ‘oth incorporase Hheir colturs in thelr art, where You Caw See elements of

New =2ealand and Koran cyituse Seen 1 bawon$ olrawings and  Samodn cuitue in
Locy's dance .

What lessons could Maia learn from the way the artists use art to communicate?

Dowoh using art +o communicate , can Show Maiq that anyming 1S pessipie. Dawen

very well

despite  not  peing oble to seefar hear | Mad o desire to sHll communicate with

ohers. Ai'fhwgh yn top of wat, sne came to  New Zealand o gn immigrant
when  She wal  wnine yead old , this made .-ﬂé?é?&'?r. t2  Interact with others
af a chflg, having ne Ariend§ in <Sehool maxing Scheol [ife difficult than it already
was. Dawon woS (o dedicated o art, tat ag an adult, she 0Sed this b mmynicare
with different people ol AN arfist . Even V(ing Wher puone camera tv look closely and
draw  showed her iive and  dedicaten  t art . yung Wer own metnod t breah
Y physical  baviier J° be able 4v  cemmunicate herself throvgn art. LUCY » could net
IR at all, only #roughh 4ne compuoter device. She used her chitdhood dream , the art
of dape , 1o communicale with owen avd &pir  herelf. Peopie said t© Lucy +at
me  would mot  be avle h dand  becquil we way in 4 wwheelchair. g, (guoied
i and stayting leaming dance uhen e was 2 yeavs od- AHhough Lucy’s dance

wes not  +he  (onventional (vt ot  dane, She waS ableto wake ey, beng speal

and  vnigye- Maia can vnde#’%ﬂr'e‘adngfrsg; 2'025“ hever tvo 1ate pursee gouv dieam ,

62
and fo dsyegavd 4hofe wne 4o MOt beliEVe jn you, betavie, with enough patsion and wo?fl

7). 1V) n Ade anuthing
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Marker commentary

One

E8

The candidate demonstrates thorough understanding of the texts,
consistently expanding on relevant information and considering
varied perspectives. Implied meanings are communicated
effectively throughout the response and supporting details from
the texts are used to fully justify conclusions. Each question shows
skilful interweaving of implied meaning, with connections between
ideas and evidence seamlessly integrated into the analysis.

Two

E8

The candidate demonstrates thorough understanding of the texts,
consistently expanding on relevant information and considering
varied perspectives. Implied meanings are interwoven effectively
across the response, and supporting details are used to fully justify
conclusions. Maia and Junho'’s perspectives have been well
integrated into the analysis, enhancing the depth and coherence of
the justification.

Three

E8

The candidate shows a thorough understanding of the texts,
effectively expanding on relevant information and incorporating
varied perspectives. The analysis of the similarities between the
two artists is clearly developed, highlighting what Maia can learn
from their approaches to using art as a means of communication.
Implied meanings are skilfully interwoven throughout the response,
with supporting details consistently used to justify conclusions.






