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In camera images

Added higher contrast
with black and white. Has
more depth, looks better. |
didn't like how flat the first
one looked, the
mountains now have
dimension.

Trialling with high saturation, | like how the river pops in the
image in contrast with the green around it. | did this to

Could have higher contrast between achieve the opposite effect to the black and white where the
blacks and whites. Locks slightly flat. river fades into the image.

Added high
saturation to the
image, gives ita
unreal, bright, feel.

Played with different tones of saturation. First image more
yellow second more blue. Third image light sepia yellow
overlay. First two have a more unreal moody feel, the third
is more realistic.




Linear Sequence Images. One Luis Gonzalez Palma plus one other. Could try to have the mountains be wider and

E less pointed, try one where river or ground
e e T = |

connects vs mountains.

Could try to have
some variation in
colour or
saturation to add
more interest.

Second version, more shadows
and less saturation in the sky. Blended collage of images from the area. Helps to tie in some

Gives a more moody feel and different variations. Could have some different types of image.
Inpreies overalilos Black white, grainy, highly saturated.

Different variations of straight
sequence, played with titles, could try
overlaying title into an image next time
or adding other slides with different
words on them.

S \1t. Aspiring >
”‘"‘ National Park

MT. ASPIRING
NATIONAL PARK



Grid Block Images One Starn Brother construction -analogue and one other

Onthe left a ©Oneanthe rightis a
'
scan of an analogue

g;a::ll;tﬁ:;d thia Starn brother ingpired
X image, next time | will
image, next i, the image more
time have the  ang make it look
gaps be more old with a black
smaller . and white filter, | will

also use a vignette to
make it more true to
the style.

Playing with a
montage of
different parts  ?
contact sheet of the photo,
including full
image and
close up
sections.

Collage using photocopies
and chp transparencies
Inspired by Luis Gonzalez
Palma. Started with just a
long sequence (first image)
then added more depth,
having multiple layers and
not contained in a line
(second and third). In the

Improved for first attempt, just with new
image, the vignette and black and ; 5
white make it more true to the style fourth image | used a
Next time have smaller gaps or smaller square framework.l[\soxt
sections. The sections could be worn time | could try adding
in a manner where there are sections features such as text or
with more or less. The vignette could changing the filter of the

be made stronger and the edges more image. Giving a more sepia
damaged. quality may help the image

be more closely related to
Palma's




Blur
Depth of field blur

contact sheet Swirl Blur Trial

Trialling by blurring background and
focusing on the foreground. Next time |
could reverse this trying more foreground
blur. | also tested a swirl blur filter, which |
liked the effect of but would likely only use in
smaller sections of an image or in a collage.

Originally tested in full colour with leaves, then
decided to test black and white which was more
true to Takigawas style. The river rocks colour
palette worked with the desaturated image, and
also were rocks from the location.

River stones were placed over a desaturated
blurred photo and then re photographed

Takigawa

Trialing different arrangements, sizes and amounts of rock, could try different
backgrounds or even multiple backgrounds.



Excellence

Subject: Visual Arts
Standard: 91914

Marker commentary

This portfolio was placed in the lower range of Excellence. Decision-making and evaluation
are evident through the hierarchy of images, which clearly indicates the direction of the
candidate’s intention.

A range of processes are refined to achieve competent manipulation in some cases, such
as the panorama and grid work, using a rigorous iterative approach.

Each step of the investigation advances the art-making intention; for example, the post-
processing developed on pages 1 and 2 is applied on page 5, which represents a
culmination of processes explored on pages 2-4. The final two pages of the submission
offer options for further development into conceptual and technical extensions.

For a more secure Excellence, the portfolio would need more evidence of:

o reflection within the final two pages, including revisiting or combining previous
techniques with newly explored approaches, or providing some indication of planning
toward this integration.
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Excellence

Subject: Visual Arts
Standard: 91914

Marker commentary

This portfolio was placed comfortably in the Excellence grade range. It demonstrates
refinement toward competent use of a range of media through iterative practices at each
stage of the investigation. This is particularly evident in the handling of media and materials
on pages 1-4.

A wide range of approaches are explored, tied together by concept, theme, and subject
matter elements. While a broad exploration of media is not required, in this case it has
enabled reflection and extension to be made more evident through the combining and
critical selection of approaches to carry forward.

Each stage of the investigation includes visual reflection on earlier sequences as evidence
of evaluation; for example, the integration of pattern and negative space on page 7 is
identified as a successful outcome and then applied in new ways to extend the work.






