
 

 
 
 

 

 

Level 1 Music 2025 
91950  Demonstrate understanding of music in 

relation to contexts 

 
 

EXEMPLAR 
 
 

  

TOTAL 06 
 

 
Merit 

No part of the candidate’s evidence in this exemplar material may be presented in an external 
assessment for the purpose of gaining an NZQA qualification or award. 



I Te Po     Rob Ruha  

[Audio file provided] 

Rob Ruha is a Māori musician and kapa haka leader from Ngāti Kahungunu and Te 
Whānau-ā-Apanui. His music is a mix of R&B styles and traditional Māori language and 
ideas. His songs are about identity, spirituality, and connecting to people and places. 
One of his well-known songs, “I Te Pō”, is about the idea of loss and grief and was 
written after the death of his uncle. 

The idea of grief and loss is shown in “I Te Pō” through musical texture and vocal 
delivery. The piece opens at 0:00 with a low, pulse-like rhythm that’s like a heartbeat. 
This is accompanied by a thin texture and timbre of only piano with a guitar copying the 
“heartbeat” rhythm. This simple texture and timbre makes it feel like you’re isolated and 
you feel empty like the feeling of being alone after the loss of someone you love. 

The vocal delivery starts at 1:06 with a low dynamic level and smooth, legato phrasing. 
This soft vocal style shows vulnerability and grief, the way you feel inside.  

At 1:30 the texture increases with a busier piano part that fills in the earlier rests and 
there is a flute, maybe a koauau. At 2.30 the lead vocal gets stronger, both a louder 
dynamic and he starts projecting his voice so it’s louder than the other instruments.  
This change from very quiet at the beginning to the loudest part shows the change from 
what you feel inside to an external crying out. At 3.00 the lead vocal is joined by a soft 
harmony voice as if the cry has been heard and someone is reaching out. Then a choir 
also joins in at 3:16, which I think is the recognition that Rob was never alone in his grief. 
It’s shared by all of his friends and family around him just like the choir is supporting the 
melody, people will support you in your grief. 

 

 

Summer 3rd Movement    Antonio Vivaldi 
From the Four Seasons [Audio file provided] 

Antonio Vivaldi was an Italian Baroque composer, violinist, and teacher who was born in 
1678 and died in 1741. His most famous music is ‘The Four Seasons”. 

‘The Four Seasons’ are examples of programmatic music, where the music is written to 
show a specific idea or story. For example, the theme of the third movement of 
‘Summer’ is a storm. Vivaldi also wrote a sonnet to explain what the music means, in 
this case it is thunder, lightning, and heavy rain. Vivaldi was ahead of his time in this 
respect as programmatic music didn’t really become popular until the Romantic period 
and he was one of the first to write a description to accompany the music. 



Presto 
Ah che pur troppo i Suo timor son veri 
Tuona e fulmina il Ciel e grandioso 
Tronca il capo alle Spiche e a' grani alteri." 

 

The idea of a storm is shown in the third movement of Summer rapid violin sections 
(semiquavers at presto), dynamic changes and texture changes.  

The line “Thunder and lightning are raging in the skies,” is shown in the music in bars 1-8 
where there are loud (forte) chords played by the whole ensemble. At the same time, 
rapid repeating notes on the cello make a rumbling sound like thunder. 

The first note of each bar drops to the next note in the scale giving a downward feel just 
like rain or hail. The fermata in bar 5 makes the music feel unpredictable feel. These 
features combine to give a surprising and unpredictable eeect, just like lightning.  

In the next line “And the hail cuts down the great wheat,” Vivaldi uses fast semiquavers 
again in the violins beginning at bar 9. The speed of the notes and the lack of rests make 
it feel like heavy rain and hail hitting the ground. The speed and repetition of the notes 
also make the music sound percussive which adds to the idea that the rain and hail is 
hitting really hard. 

At the same time, the melody on the principal and 1st violins (in bars 9-12), makes it 
sound it sound like it’s falling, like hail dropping from the sky. 

The rhythm changes in bar 21 where the bass starts doing octave leaps which makes it 
sound like there is more movement and instability. The viola stops playing similar parts 
to the violins to only playing just on beat 4 like a pickup into the next bar to make it feel 
like the beat is being pushed forward. In bar 29 the viola and bass change to quavers 
while the violins keep playing in semiquavers with Violin II starting a contrary motion 
part. This mix of rhythms texture and instruments playing dieerent parts makes it more 
chaotic sounding which matches the destructive force of the hail. 

 

Presto 

Alas, his fears come true: 
Thunder and lightning are raging in the skies. 
And the hail cuts down the great wheat. 

 



Merit 

Subject: Music 

Standard: 91950 

Total score: 06 

Marker commentary 

This response consistently provides clear relevant context for both works and identifies 
appropriate musical concepts (e.g., texture, dynamics, rhythm, vocal delivery). It includes detailed 
descriptions of these concepts and, importantly, links them directly to the intended meaning or 
context (grief, storm imagery). The candidate supports points with specific evidence such as 
timestamps and bar numbers and explains the effects of combining musical elements to convey 
ideas. Overall, the answer shows solid understanding and explanation, but remains more 
descriptive than critically perceptive. 
 

  




